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The Kennedy Center American College Theater Festival™ 47, part of the
Rubenstein Arts Access Program, is generously funded by
David and Alice Rubenstein.
Additional support is provided by The Honorable Stuart Bernstein and Wilma E.
Bernstein; Dr. Gerald and Paula McNichols Foundation; the National Committee for
the Performing Arts; The Harold and Mimi Steinberg Charitable Trust; and Beatrice and
Anthony Welters and the AnBryce Foundation.
This production is entered in the Kennedy Center American College Theater Festival
(KCACTF). The aims of this national theater education program are to identify and
promote quality in college-level theater production. To this end, each production entered
is eligible for a response by a regional KCACTF representative, and selected students and
faculty are invited to participate in KCACTF programs involving scholarships, internships,
grants and awards for actors, directors, dramaturgs, playwrights, designers, stage managers
and critics at both the regional and national levels.
Productions entered on the Participating level are eligible for invitation to the KCACTF
regional festival and may also be considered for national awards recognizing outstanding
achievement in production, design, direction and performance.
Last year more than 1,300 productions were entered in the KCACTF involving more
than 200,000 students nationwide. By entering this production, our theater department
is sharing in the KCACTF goals to recognize, reward, and celebrate the exemplary work
produced in college and university theaters across the nation.
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Marie Antoinette

or the Tragedy of a Teenage Queen
In the French collective memory, Marie Antoinette remains famous for being a futile
queen who was more concerned about her looks than the well being of her subjects.
Extravagant hairstyles, expensive dresses and shoes, endless parties; the Queen’s daily
life seemed to be all about entertainment while the French people were starving to death.
It surely explains why we so commonly attribute the “Let them eat brioche ” quotation –
also mentioned in The Color of Flesh (Act II, sc. 3) – to Marie Antoinette. Although there
is no evidence to prove that the Queen actually made that statement, there is no doubt
about the fact that she was severely out of touch with reality. As beautifully pictured
in Sofia Coppola’s movie “Marie Antoinette,” the Queen liked to escape the court and
to retreat in the Petit Trianon , a small estate not far from Versailles, where she would
reconnect with nature – notably through her magnificent gardens – and satisfy her love
for the arts . How could she be so oblivious at such critical moment of French history?
How could she ignore the teeming mobs preparing to march on Versailles, soon to be
applauding her execution?
Historically, this disdain for the ‘little people’ was nothing new among the French royals.
Many French writers in the 1600s, including Jean de La Bruyère, criticized the Sun
King’s absolute monarchy. A few years later, Montesquieu portrayed Louis XIV in his
Lettres Persanes (1721) as a vain king who cared more about his own glory than about his
people. In fact, the Eighteenth Century only exacerbated the tensions between society and
the monarchs. In The Color of Flesh, Count Alexis de Ligne denounces “the corruption in
the church, the army, the courts” (Act I, sc. 3) and deplores the lack of morality of Louis
XV who had empowered his scandalous mistresses, la Marquise de Pompadour and excourtesan Countess du Barry (among others). Several dialogues between the Queen and
Alexis de Ligne illustrate the conflict between the old conservative monarchy and the
revolutionary hope of a fair Republic; Alexis advocates for equality between the nobles,
the clergy and the Third Estate that was traditionally composed of bourgeois (such as
painter Elisabeth Vigée Le Brun, portrayed as Elisa in The Color of Flesh), peasants and
artisans.
Beyond these considerations, an often-overlooked element may have played a crucial
role in Marie Antoinette’s tragic negligence: when she married the French dauphin in
1770, she was only fourteen years old. Marie Antoinette had not even left the realm of
childhood that she was being pressured to produce an heir to the kingdom of France.
Even her husband – a fifteen-year old boy on the day of their wedding – is rumored to
have shouted, “We are too young to rule!”, when he officially became the new King after
Louis XV’s death in 1774. Away from her beloved mother and her native Austria, Marie
Antoinette had to go through this crucial stage of life on her own…but also under the
merciless scrutiny of the court. And so the Queen was bored and began to ignore proper
protocol. And while “Madame Déficit” was splurging on luxury items in an attempt to fill
the void, she also fed French people’s hunger for freedom and equality.

When Marie Antoinette finally entered adulthood, France went through one of its greatest
revolutions: the Storming of the Bastille on July 14th, 1789. That day marked the collision
of two opposite worlds, leaving a permanent mark on the country and all its citizens. The
French Republic was in its embryonic stages, partly because of a teenager’s negligence.
Dr. Cyrielle Faivre, Assistant Professor of French
Foreign Language Studies

The Village Peasant, Born to Suffer; poster ca. 1780

A Brief Timeline of Events
in French and United States History
1770 – 1793
• May 1770- Louis XVI marries 14-year-old Marie Antoinette, daughter of Francis I of
Austria and Empress Maria Theresa, a Habsburg
• Dec 1773- Boston Tea Party: disguised as American Indians, Sons of Liberty protestors
dump a shipment of tea into the harbour in defiance of Great Britain’s Tea Act
• 1774 The Intolerable Acts- laws passed by British Parliament to punish the colonists
and regain Great Britain’s control over the colonies
• Sept 1774- Mar 1776 Boston Campaign: the opening campaign of the American
Revolutionary War, primarily concerned with the formation of American militia units,
and their transformation into a unified Continental Army.
• May 1774- King Louis XV dies, and is succeeded by his grandson Louis XVI
• Apr 1775- The Ride Of Paul Revere: Paul Revere is sent as a night-time messenger on
horseback just before the battles of Lexington and Concord; the American Revolution
begins
• July 1775- Reforms are proposed by Turgot and Malesherbes to ameliorate French
debt and revolutionize the French autocratic regime but are disaffected by the French
Parliament
• July 1776- US Declaration of Independence
• Sept 1777- Battle of Saratoga: ‘turning point of the war’, resulted in the defeat and
surrender of British General Bourgoyne
• 1778- France declares war on Britain in support of the independent American colonies
• Feb 1778- Franco-American allegiance is signed
• Sept 1783- The Treaty of Paris is signed by representatives of King George III and of
the the United States to end the American Revolutionary War
• 1789- The French Revolution begins; King Louis XVI declares bankruptcy, and angry
peasants storm the Bastille
• Jul- Aug 1789- The Great Fear: Peasants who feared a counter-revolution arm themselves, attack, and riot in rural areas of France
• June 1791- King Louis XVI and Marie Antoinette attempt to flee to Varennes from
Paris and are arrested

• Sept 1791- Constitution of 1791: French constitution established by the National Assembly after the collapse of its absolute monarchy, establishing popular sovereignty and
democratic ideals
• 1792-1802- French Revolutionary Wars
• 1793- 1794- Reign of Terror: incited by conflict between rival political factions, a period of violence occurs after the onset of the French Revolution, marked by mass executions of ‘enemies of the revolution’
• Jan 1793- Louis XVI is executed
• October 1793- Marie Antoinette is executed

A Royal Theatre in the Country

Interior, the theatre at La Petit Trianon
During her childhood in Vienna, Marie-Antoinette was used to both watching and
participating in performances in countryside palaces. She wanted to do the same with her
close relations, princes of the royal family and some rare friends in France.
In 1780, on the orders of Marie-Antoinette, Richard Mique built this theatre, with a
capacity of only a hundred people. On the stage of Trianon, plays by authors who were
fashionable at the time, such as Sedaine and Rousseau, were acted out and entire operas
were sung.
courtesy: http://en.chateauversailles.fr/discover-the-estate/

Guest & Resident Artist Biographies
MEGAN CHANG (Vocal Coach) has recently joined the Theatre, Dance, and Film faculty at
Providence College to teach Voice & Diction, Oral Interpretation, and Public Speaking. Previously,
she was vocal coach for Imaginary Invalid at Providence College. Off-campus, she has worked with
Triad Stage in North Carolina on a variety of productions including The 39 Steps, A Christmas Carol,
and Dial M for Murder. She also recently completed a workshop series with BB&T Bank’s training
facilitators that looked at communication and presentational skills. She received her MFA in Vocal
Pedagogy from Virginia Commonwealth University with a certification in Oxyrhythms, a breath, body,
and voice warm-up and conditioning system designed for actors. Previous coaching credits include:
The Winter’s Tale, Romeo and Juliet, Serjeant Musgrave’s Dance, Deadly Sins, La Dispute, The
Dragon, The Cherry Orchard, Hoodoo Love, The Mystery of Edwin Drood, The Blood Knot, August:
Osage County, Rodgers & Hammerstein’s Oklahoma!, 1776 (University of North Carolina School
of the Arts);The Glass Menagerie, Cabaret, Dracula, Psycho Beach Party (Virginia Commonwealth
University); The Mystery of Edwin Drood (Appomattox Regional Governors School).
TIM CRYAN (Lighting Design) Previous collaborations with Providence College include: The
Cripple of Inishmaan, Curtains, The Effect of Gamma Rays on Man in the Moon Marigolds, Gypsy,
The Good Doctor, Hedda Gabler, Little Women, Lysistrata, Poor Murderer, Twelfth Night, Urinetown,
Waiting for Lefty, and the Fall 2009 – 2014 Dance Concerts. Additional recent design credits include
Fiasco Theatre Co.’s Into the Woods (McCarter Theatre & the Old Globe), Cymbeline (TFANA/ Barrow
St Theatre), Twelfth Night (Access Theatre), Measure for Measure (New Victory Theatre), and Two
Gentlemen of Verona (Folger Theatre). In addition to his work as a designer, Tim is also the production
manager for The Berkshire Fringe, and an adjunct faculty member of the Dance Department at Long
Island University. http://timcryan.net
CHERYL DE WARDENER (Scenic Design) Marie Antoinette: The Color of Flesh, is her first design
for Providence College. She has worked on productions On Broadway and Off Broadway, designed
the national tour of Crazy for You, as well as designing regionally and locally for various theaters.
Most recently for the University of Rhode Island’s production of Seminar. Other credits include,
Chicago, How the Other Half Loves, Much Ado about Nothing and Singin’ in the Rain. Her production
designs for film and television most recently can be seen on Fox 12’s “The Rhode Show”. She is also
a partner of Just off Center Innovations, in charge of design and development. Cheryl has a master’s
degree in Fine Arts in Theatre from Boston University and has been a card holding USA 829 member
since 1995. She has enjoyed working with everyone at Providence College and looks forward to future
collaborations.
JEN LANGEVIN (Violinist) Originally from Franklin, Massachusetts, Jen began playing the violin
in fourth grade, moving on to study privately with Don Krishnaswami throughout middle school and
high school. Jen has been a part of the Franklin Repertory Orchestra as well as the Senior Central
District Orchestra, both of which have provided her with opportunities to perform at Symphony Hall in
Boston and Mechanics Hall in Worcester. In the summer of 2012, Jen auditioned for and was accepted
into the Interharmony International Music Festival, a two week program in Tuscany, Italy. In February
of 2013, Jen performed in a masterclass given by the Miro Quartet at the ASTA conference with the
Undergraduate String Quartet. Jen has provided music for many events around Rhode Island as well,
including special occasions, weddings, and musicals. Jen currently studies with Ann Danis, performs

with the Undergraduate String Quartet, and is concert master of the URI Symphony Orchestra. After
graduating from URI in the spring, Jen plans to spend the next year preparing for graduate school
auditions, hoping to attend in the fall of 2016.
ELISABETTA POLITO (Costume Design) Recent work includes A Future Perfect, Necessary
Monsters, The Color Purple, Kurt Vonnegut’s Make Up Your Mind, In the Heights, Bloody Bloody
Andrew Jackson (Speakeasy Stage Company), White Christmas (The Company Theatre), Bartered
Bride, The Merry Wives of Windsor (Boston Midsummer Opera), Into the Woods, Water by the
Spoonful, Stones in His Pockets, Time Stands Still (The Lyric Stage), Unbleached American,
Bernarda Alba, These Shining Lives, The Nutcracker, The Rimers of Eldritch (Stoneham Theatre),
The Love of the Nightingale (Emerson College), The Cherry Orchard, Hairspray, Metamorphoses,
The Imaginary Invalid (Concord Academy), Calvin’s Monster (Boston Children’s Theatre), Medea
(Actors’ Shakespeare Project), Dr. Faustus (Suffolk University), 1001 (Company One), Funnyhouse
of a Negro, Three Sisters (Brandeis Theatre Company), Hamlet (GAN-e-meed Theatre Project),
and Cyrano (Apollinaire Theatre). She also assisted costume designer Charles Schoonmaker on
Don Pasquale (Boston Midsummer Opera) and Nine (SpeakEasy Stage). She holds an M.F.A. from
Brandeis University. elisabettapolito.com
JOE SHORT (Director) Joe is a professional actor, teacher, and theatre technician. He recently
directed A Winter’s Tale at Rhode Island College, and can next be seen performing in Julius Caesar
with Bridge Rep of Boston.Other acting roles include George Tesman in Hedda Gabler, Man #3 in
The Big Meal, Ray Dooley in The Beauty Queen of Leenane, William Tyndale/George Villiers in
Anne Boleyn, Lars in Festen and Guildenstern/Francisco in Hamlet at the Gamm Theatre; Henry in
Rich Girl at the Lyric Stage; Tom in These Shining Lives at Stoneham Theatre; Richard in The Lover
at Bridge Rep; Gordon in Strange Interlude at Shakespeare Theatre of DC; Lord Dumaine in All’s
Well That Ends Well at Commonwealth Shakespeare Company; Balthasar in The Merchant of Venice
at Public Theatre/New York Shakespeare Festival; Bob Cratchit in A Christmas Carol at Trinity Rep;
Andrew Jackson in Bloody Bloody Andrew Jackson and Padraic in The Lieutenant of Inishmore at The
Wilbury Theatre Group. Joe is an M.F.A. graduate of the Brown/Trinity Rep Consortium and earned a
B.F.A. at the University of Rhode Island. He is a founding artistic associate of Bridge Rep of Boston
and serves on the board of Providence’s The Wilbury Theatre Group. He is the lead carpenter for the
Gamm Theatre and a production technician at Harvard University. He is an adjunct instructor of acting
at URI and Rhode Island College.
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They will astound you!
We have a goal to make all of our
scholarships full-tuition scholarships.
Help us reach that goal for a talented
student you have seen on stage by directing
your tax-deductible donation to the theatre
scholarship of your choice.
Blackfriars Guild Scholarship
John Bowab Scholarship
John Patrick Garrity Jr. ‘73 Scholarship
John F. Leonard Scholarship

Now, more than ever, our students need you.
Department of Theatre, Dance & Film, Providence College
One Cunningham Square, Providence, RI 02918
Donations to scholarship funds are fully tax deductible.
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2014-2015 Theatre, Dance & Film Scholarships.
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Katcy Stephan ‘16
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Logan Serabian ‘16, Katcy Stephan ‘16
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PHOTOGRAPHY OR VIDEO RECORDING of any kind is strictly prohibited during
performances in the Angell Blackfriars Theatre.
PLEASE TURN OFF ALL CELLULAR PHONES AND PAGERS before the performance
begins.
TEXT MESSAGING IS NOT PERMITTED IN THE THEATRE during the performance
out of respect to the performers and as a courtesy to those seated next to you.
ACCESSIBLE RESTROOMS are located at either end of the main lobby.
THE MAIN RESTROOMS are located down the stairs in the lower lobby.
TICKETS FOR EVENTS in the Angell Blackfriars Theatre and Bowab Studio Theatre
may be purchased online or over the telephone by Visa or Mastercard. If you are on our
mailing list, information will be sent to you prior to all mainstage events. To be placed on
our mailing list or to purchase tickets, call 401-865-2218 or visit
www.providence.edu/theatre.
THE BOX OFFICE AT THE SMITH CENTER FOR THE ARTS is open for walk-up sales
1:30-5:00 PM Monday through Friday, and one hour prior to curtain on all performance
days. Cash, check, or credit cards are accepted for walk-up sales.
ALL TICKET SALES ARE FINAL AND CANNOT BE REFUNDED. You may exchange
tickets for a different performance of the same production by returning your tickets to the
Box Office up to 24 hours prior to curtain, subject to seat availablity.
BOX OFFICE: 401-865-2218
www.providence.edu/theatre

